
Language of the Road: Meditations on Nature, Repair, and Reverie 
Charles A. Gick 

Tour Notes 
5.8.15-9.6.15 

 
Artist Statement 
 
Art is nearly an element of nature itself; its origins are ancient and its 
history is filled with questioning, confrontation, meditation, intellect, 
intuition, politics, and spirituality. My current work focuses on 
humankind’s use of the poetics of art to confront and examine our 
often tenuous, physical, intellectual, and emotional relationships with 
art, nature and time. The materiality of my work is informed by my 
interdisciplinary history as an artist dialoging with painting, 
photography, sculpture, and installation art. My work is affected by 
the landscape of which we are all occupants. The phenomenological 
and ephemeral qualities found in the environment such as cracked 
earth, damaged roads, rusted road signs, repaired pavement, a gust of 
wind, the simple passing of a cloud, all provide a familiar background 
for my observations.  
  
The Language of the Road suggests that a language emerges as we 
travel along the internal and external pathways of our lives. This body 
of work blurs the lines between surrealism and abstraction. One is 
offered a place to explore and contemplate the quiet dialogues formed 
and the beauty found in the cerebral and physical gestures, marks, 
and stains that we leave behind in our everyday encounters with 
nature, repair, and reverie. 
 
Tour Notes: 
The term encaustic refers to both the medium and the process.  
Beeswax, resin, and pigment are melted together on a heated palette, 
then applied to a surface, then reheated to fuse. 
 
Encaustic is an ancient process with roots in ancient Egypt and 
Greece; among other things, encaustic was used to seal the wood on 
boats. 
 
 
 



Salisbury Street Series 
These four works were inspired by the artist’s runs along Salisbury 
Street.  The artist was struck by the immediacy of his observations of 
the street; he noticed that as he ran, he saw things he never noticed as 
he drove. 
 
These images are digital photographs with encaustic overlay. 
 
Do you see more when you travel quickly (car, bike, airplane) or 
slowly (walking, running)? 
 
Discuss the relationship between the speed at which we travel and 
what we see. 
 
Are the pieces in this series abstract or representational? They appear 
abstract, but the starting point is a photograph of a street.  What has 
the artist done to make the photos more abstract? 
  
 Enlarged the photos 
 Layered encaustic over the photos 
 What else has the artist added to the images? 
 
Embodiment 
 
One idea the artist explores in this show is the way the landscape 
changes over time; particularly when we make repairs to roads and 
related structures.   
 
What might have inspired the artist when he was making this piece? 
 
This piece was made by drilling holes (about ¼-1/2 inches deep) and 
filling them with encaustic.  (If you stand so that you can see the side 
of the piece you can see how much encaustic is built up on the 
surface.  It’s very difficult to get the top layer smooth.) 
 
Think about the process of filling pot holes; how is that similar to 
what the artist has done in this piece? 
 
How does the appearance of the road change after repairs have been 
made?  



 
Consider the tools used to repair roads; what tool might the artist 
have used to make this piece?   
 
 
Scuff Series 
 
Each of these pieces was created independent from the others; the 
artist did not have any particular arrangement in mind when they 
were hung.  He did want them hung in landscape orientation (longest 
sides on the top and bottom) but he did not even specify which end 
should go up.  The pieces are for sale individually so they may never 
be hung together after this show. 
 
Do you have a favorite? Why? 
 
Can you think of other ways the 12 pieces could have been arranged?  
 
Can you identify any of the elements you see? (stripes on the road, 
tire marks, etc.) 
 
Earth & Sky Coat 
 
This piece explores the relationship between earth, sky, time, and the 
act of traveling.  The coat also references our relationship to land and 
the way we connect to the earth through agriculture. 
 
The bags of earth were collected from various counties in Indiana and 
other places the artist has travelled. 
 
Each bag was boiled and then placed in the sun to dry.  The colors 
come from the minerals in the soil, each a different shade. 
 
The threads are waxed linen. 
 
The lining of the coat is wool. 
 
What do these fibers have in common? (both are natural products) 
 



The bar supporting the coat was custom forged from iron; it weighs 
10 pounds. 
 
Be sure to look at the back of the coat also. 
 
The base is dirt from the farm where the artist grew up.  39 five gallon 
buckets of mud were poured into a frame.  Heat lamps and fans sped 
up the drying process.  The cracks occurred  naturally as the mud 
dried and contracted.  The boards under the mud were painted the 
same shade as the mud.  The same color is on the wall behind the 
coat.  The difference in the appearance of the color is the result of 
lighting.   
 
Look closely at the pocket watches; what do you notice about them? 
Some have their original faces, some have images of sky. 
 
Why do you think the artist included watches in this piece? 
 
As time passes the sky changes, the land changes (think about 
seasons, wet, dry, etc.). 
 
Do we change over time? 
 
If the group has already seen the Quilt show you can discuss the way 
ancient processes have evolved into the pieces in both of these shows.  
Both quilting and encaustic go back to ancient Egypt.   
 
How might these processes have been used hundreds of years ago? 
 
Is the purpose of a quilt the same now as it was then? 
 
What about encaustic? 
 
You can talk about functional versus aesthetic (or purely decorative) 
items. 


